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Kind Folk / Head Towards the Center

Kind Folk, @ qurtalnamed afar Ken

e from the classic 1997 ECM releae Angel Song, has come to
big changes,
7 of Jazs Trumpe

nd iterprotaionsof W
Throwing the longterm viablily of the project info doubt
ot Indiana Univeriy Drommer Colin Sranhan relocated (alls
No ons could perform v in any cose. Sut ith
Folk was dedicated o finding a way ovard, Hoad Tower e Contohe quartet’
es 0 huml(cmmq, therosl nl o band reunion in Wissanberg's rooklyn aporiment fllowed by o sudie
of “M; y Kort Rosenwinkel ond

victory.

five
the Bars by he le Eliah S, h wat hord R long-awe

In o firs for the group, Heod Towards the Center includes o cowriten piece, the fitls track in foct, with Stranahan and
LoRe sharing composer credit. Stranahan sent LoRe voice memos of varyi e tw
of them to creal who! he clls “an oscilatiog .nm
ing on o theme and nome for the

mbodies our individusl ond collecive ..p.....u. v the
dramaically yot rvieg to sy the coure and Tourith, much ke he melody of ths song and. sventually the
Tmprovieaion foroughos

1 nolable tht every member of Kind Flk is o capable and forwardilinking eadar in bis own right, able to grasp
how o grov ik i con o o Al hee i That's nof fo say that the

by il tod n an
fully m\pmvuld pincen “Where A 18- and Distont s.mw " e o e
o th. formar, Raymond {on flugelhora] oins @ bowin
rovides & fovering and abivact sont conron ol e e horn sncornly com rge,Stranchan
with brushes all the while. O Hter, Wiesenberg plays o strummy, thumping pedal
i raspomd i sxpharatosy faihion, culminaling i & Cabe, mokesoFfuct Uniton. Siamchen Creates
textural counterpoint, staying active without stafing an obvious fempo.

o m. recording session, falt disfinclly
erg in the construction of floating

Reymond plays lugahorn oswell on “Batwasn the Barv from Elloht Smiths 1997 eleate Eiber/Or.In Smiths honds
sollo acoustic number with an infimate double-tracked vocal (“Drink up baby, look af the stars / Il kiss you again,
Detwoen the bars/ where 'm eeing you here with yourhands nth ai /wn o finally be caught”). Wiesenberg's
ol o, with hick double- o palling oot the harmony, et he siage for Raymond's enrance on the melan
in thr e e ] e, is enhanced by Sir
ol oyl ok ond Lohe's meie laboralions and 4.;;\\“.".“., e second el Tound. When the octave
snisonscomrge o he chors it fel ke an ariva,“ hod s wanid fo aron s0ng for a small gro
Soys Sivanahons < collfor sanslivity o 1he malody donces orownd the beauhitl chords, and # seemed g 10 heve
the improvisation be @ collective effort.”
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Stranchan also brings a unique perspective to Rosenwinkel’s “Mr. Hope,” having played it with the eminent guitarist
himself. “Kurt is one of my favorite compoters ofall ime. the drummer sy 1 avoys wonted 1o workwih b, and
sure enough the fime came. | was lucky to hear him play this fune many fimes, 5o | was able fo play it from memory
and fol ke | could intantly nject my ersonality o . The 1une slmant lays iell and s sosty adepred nto ory
musical configuration.” Raymor : “In some ways it's hard to imagine  Kurt song without Kurt himself, but this
Challonged us 1o arrange i n such @ way that i or imtrumentotion and approach. This pur he song o a fafally
v comtent

Raymond's “Power Foll come about through an efortto racts deniy o the esling of power snd trngh” n on
mble without o choral instrument, says the trumpeter: “I had th

Seconds, Rith), ond had he bass playing o sirong root motion, som

the rock groove throughout helps achieve the density | wos looking for. Those fwo words, ‘power” and “fo

symbolize for me the chaos and angst that often comes with  person’s or government’s power crumbling.”

“Swest Spol” by contrs, was originally o balld thl reminded Reymand of o ily Sireyhorn comporiion.
rehoarsed and recorded i, the fesling | came away with was one of being in the ‘swee spol” o

i¥s slusive but you olways know when it happens, and when t doss, you just want 1o enioy it for
During rshearily Raymond dacded 1o reimogine the harmony by puting i n the horns he fir ie
nberg ployed the melody on bass. The song also fook on o dif L5 ganis i e epthizn
throughout.

nberg and LoRe each conribute o piece as well. “Around, Forever” grew out of the altoist’s deep study of Bach's
Getdbers Voritions check out b berd copy and dighl book f ramscriptins, The Geldbarg Variations for
Saxophone Dus varters). “I 1o n from the general harmonic movement,” LoRe explains,
“pa g fhaston Bt S il g e it ol ol et
,w.s,.m‘.‘ Whoy, Implied. Opening with on oveeturs of sorts reminiscent of Voriction 16, | Than choss 1o segee Inlo
brisk tempo and use elemens of fugue writing fo waave the frumpet and saxophone melodies ogether.” The alto
slaying on this rack s gipping, i shouldalso b sid . lowr d force raoted in o legacy spanning Ornateto Kot
r9's “Maniois” s o composiional study of anothar kind o short mood pisce wih @ heartbeat of wblle
pnrtuumn stemming from the bassist’s idea of “repeating o ihame and odding o small melodic phrose o1 sach
* The piece also “addresses th ree suparete vaices [aho, rumper, arce bass] wihour

ved harmonie siructure,- Wiesenborg odds

Zcoukd be tokan el Roymond metes, ond i caroinly sesms thet being kind to
puling off o project such as Head Towards
concludes, “Maybe ir's the con ne{nﬁanx o aach of the
g for 5t an ethos of Iyricism and sincerity.” LoRe concurs: “The name does capture
a vibs, uliimatety baling down 1o the spiri of our band in whatever music we ploy.-

David R. Adler



