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An Appreciation

The edifying
odyssey of

A.C. Clarke

By Michael Swanwick
FOR THE INQUIRER

rthur C. Clarke was the last giant of
A science fiction’s “greatest genera-

tion,” the men and women who trans-
formed SF from a despised pulp genre to
a respected form of literature. Along with
Isaac Asimov and Robert Heinlein, he
helped define what science fiction was
and what it could do.

Clarke is known for proposing in 1945
that geosynchronous satellites could be
used to relay messages around the globe,
making him the godfather of the telecom-
munications satellite industry. He wrote
many nonfiction books, chiefly science

popularizations, and twice served as chair-
man of the British Interplanetary Society.
He had a secondary career as an under-
sea explorer.

Stanley Kubrick’s movie 2001: A Space
Odyssey was based on Clarke’s short story
“The Sentinel,” and written in collabora-
tion with him. But Clarke always thought

See CLARKE on HS

GEMUNU AMARASINGHE | Associated Press
Arthur C. Clarke at home in Colombo, Sri
Lanka, in 2007. He died Wednesday at 90.

Dalai Lama:

and intimate
A friend and superb writer
demystiﬁes the Tibetan leader.

The Global Journey

of the Fourteenth Da!ai Lama
By Pico lyer

Alfred A. Knopf. 275 pp. $24

down on Tibetan protesters last

week, the Dalai Lama surprised
some journalists who don’t usually cover
him or Tibetan-Chinese issues.

Speaking to reporters
in the Indian hill town of
Dharamsala, for almost
50 years home of the Ti-
betan government-in-ex-
ile, the 72-year-old spiritu-
al and secular leader of
his people expressed con-
cern-for Chinese injured
by his followers in Tibet,
even threatening to re-
sign from his secular du-
nes if \uolence against

As the Chinese government cracked

leader who fled the Chinese in 1959 as a

“hav Inna? af 94 orhaca hammaland Afaa

Down-to-earth

The Wayne
Shorter
Quartet,
with Pérez
on piano,
will perform
Friday at
Verizon
Hall.

 RONNIE WRIGHT

iBF CLOSE

Pianist Danilo Pérez is an mternatlonal force behind the scenes at
the Kimmel and elsewhere, and out front as a performer.

By David R. Adler
FOR THE INQUIRER
hen trumpeter Tiger Okoshi.
played the Kimmel Center
in November, he got a sur-
prise during the encore. Pia-
nist Danilo Pérez walked on
Whﬂe the band played “St. James Infirma-

” and began adding chords and lines

of shadowy cumplemty; transforming a

song of antique origin into a pmgressxve ,
- wife and two young daughters in Boston,

statement all his own.
Pérez, 41, a major-label recordmg art~
ist originally from Panama, is now in his

fifth year as artistic adviser for-the Klm i f

Music
The Wayne Shorter Quartet

With Danilo Férez, John Patitucci and Brian
Blade. At 8 p.m. Friday in Verizon Hall.
Tckets 326-574 Information: 215-893-1999

mels Mellon-sponsored Jazz Up Close
Thnugh he lives with his

~ where he teaches, he makes a point of
: Phﬂadelphxa fur the shows, to

and spread his infectious good cheer.

“1 think he’s missed three concerts in
five years,” says Mervon Mehta, the Kim-
mel Center’s vice president for program-
ming and education.

Mehta met Pérez while directing the
Ravinia Festival near Chicago, and re-
solved to work with the pianist in the

future. “He’s in the thick of so many art-

ists’ lives,” Mehta observes, “because he
crosses to the older generations and also
knows every great kid coming out of the
schools.”

As advi

, Pérez brainstorms with the
See PEREZ on H6

BOB WILLIAMS / For the Inquirer
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azine, such as science, histo-
ry and exploration.

This scheme, reflected in
the exhibition’s title, empha-
sizes the magazine’s phileso-
phy, especially its interest in
exploration. Yet it also results
in an eclectic mix of artistic
strategies and technical ap-
proaches that produces a use-
ful byproduct — helping view-
ers understand the nature of
illustrative art and appreciate
its relationship to high art.

First off, illustration is es-
sentially narrative. Each work
either tells a story or helps
readers visualize a descriptive
text. Hlustration and text de-
velop a symbiotic link, with
the former serving to amplify
the latter. One can often identi-
fy a piece of illustrative art by

= =

represents. And m some cas-
es, especially scientific illus-
trations by such artists as
Ned M. Seidler and Mary E.
Eaton, the images are intense-
Iy didactic.

Despite these constraints, il-
lustration can be as imagina-
tive as any other form of art.
For scientific topics, illustra-
tors often rely on observa-
tion, but for history, archaeol-
ogy and exploration they
must extrapolate from known
facts, amplified by imagina-
tion and dramatic license.

Whatever the approach, the
goal remains to help the view-
er see something, such as the
famous naval battle between
the Greeks and Persians at
Salamis, for which visual ref-
erences do not exist. It re-

penence, from discoveries of  And they will see some imag- Robert E. Lee’s surrender to

dinosaurs to the exploration es that qualify as both illustra- Gen. Ulysses S. Grant at Ap-

for visitors 60 and older and students with
and $8 for children 6 to 12. The su:chalge

Station” bylsaacAs ov, July 1976.

‘lughlug hangng n-a muse-+
um, you might well take it for.
a typical Orientalist concoc-:
tion by French academic
Jean-Léon Gérome, who spe-.
cialized in re-creating exonc 5
ancient history. v
This isn’t to say you should o
agonize over each work, fry-. |
ing to decide whether it’s art, " -
illustration or both. Concen- -
trate on taking from this col--
lection the particular lessons
it offers, which perhaps will: -
lead to greater appreciation. .-
of illustration’s virtues. .

Contact contributing art critic =
Edward J. Sozanski at
215-854-5595 or *
esozanski@phillynews.com.

Read his recent work at hitp://
go.philly.com/edwardsozanski.

Boston resident a cheerleader for Phila. jazz

PEREZ from H1
Kimmel staff, conferring on
artist bookings, themes for
each season, and so forth. But
on Friday he will step fully
into his musician role, play-
ing Verizon Hall with the
Wayne Shorter Quartet, led
by the saxophone giant, with
John Patitucci on bass and
Brian Blade on drums.

Shorter, a native of Newark,
N.J., rose meteorically in the
early ’60s and hasn’t stopped
evolving. His hprn, volatile
yet sweet in sound, is all over
Herbie Hancock’s Grammy-
winning River: The Joni Let-
ters.

The quartet, now in its
eighth year, represents jazz in-
terplay at its most advanced
and allusive, dealing in a
form-| beyond -form that Short-
er calls “zero gravity.” There

will be no rehearsal, accord-

ing to Pérez. The r&sult, he
says, will be “even more un-
known than the unknown we
thought we knew. It's the
most aggressive exposure in
the moment P've ever experi-
enced.” (Trumpeter Terell
Stafford and his quartet will
open for Shorter’s group.)
On May 3, Pérez will return
to the smaller Perelman The-
ater, the headquarters of Jazz
Up Close, for a collaboration

gave me the tools for rhyth-
mic development,” Pérez mar-
vels, remembering how his fa-
ther would help with school-
work by turning lessons into
spoken-word lyrics.

After years of classical pi-

the point guy from the musi-
cian-performer perspective.”
=

In early 2005, Pérez

- launched the Danilo Pérez
Foundation, which provides
scholarships for young Pana-
‘manian and other Latin Amer-

~ ican music students, and he
~ hopes to develop student ex-
changes between Philly and

jazz, hearing a neighbor blast
records by Freddie Hubbard
and George Benson. Soon he
would follow in the footsteps
of fellow Panamanians such
as bassist Santi Debriano and
saxophonists Carlos Ward
and Carlos Garnett. But first,
‘having earned a bachelor’s de-
gree in electronics, he em-
barked on a career repairing
radios and televisions.

In the early 1980s, he came
to the United States to attend
Indiana University of Pennsyl-
vania. Then he transferred to
Boston’s Berklee College of Mu-
sic (where he now teaches), a
move that had its challenges.

“It was cold,” Pérez says
with a laugh. “The weather
‘was drastic.” And the talent lev-
el was daunting. He had quar-
reled with his mother about be-
coming a musician, and there
were times when he suspected
she was right. “I wanted to go
back home,” he admits.

But before long, Pérez was
gigging with veteran vocalist
Jon Hendricks. Other high-

“With “the next generation
it's going to be a challenge to
make them culturally aware,”
he says. “It’s important for a
kid to go to another country
and understand the music
from the bottom up.”

Pérez has made education

a central component of the an-
‘nual Panama Jazz Festival,
which he founded in 2003. He
has also traversed Panama as
a goodwill ambassador for
UNICEE.
“T got to know a level be-
yond poverty, which is mis-
ery,” he recalls. “I grew up in
poverty, but I didn’t know mis-
ery. It was shocking to see in
my own country, right behind
my door. ... You really wit-
‘nessed the healing power of
music.”

As the son of bolero singer
Danilo Pérez Sr, the young
Danilo absorbed music from
the cradle. “My papa actually

BOB WILLIAMS / Forthe Inguirer
Bornin Pnama, Danile Pérez has a foundation that provides
scholgmhlps for young Latin American music students.

with flamenco-influenced gui- “and creating events so that
tarist Gerardo Nunez. people know more about the
This year’s season, with the history of their own music.”
them Jazz Goes Global, has  Phil Schaap, curator for
_featured artists from Japan, Jazzat Lincoln Center in New
Africa, Canada, and Eastern York, admires Pérez’s efforts
and Western Europe. For and cites parallels with per-
Pérez, however, the mission forming arts centers in New-
isn’t just to illustrate jazz’s in- ark, Chicago, San Francisco
ternational reach. It’s also to and Minneapolis.
stake Philadelphia’s claim on  “These organizations al-
that map, with the goal of ex- ways try to create a tie-in o
panding the local audience theirlocation, to highlight the
and attracting diverse, top- area’s connection to jazz heri-
class performers to town. tage,” Schaap says. “And
“Hopefully we're reminding someone like Danilo, Jon Fad-
people how mﬂuenual Philly dis, Joshua Redman or Wyn-
has been in jazz,” he says, ton Marsalis is often there as

ano study, Pérez discovered

profile appearances followed.
Aside from working with
Shorter, Roy Haynes, Dizzy
Gillespie and many others, he
has received three Grammy
nominations as a bandleader
and has shared a Grammy for
the Wayne Shorter Quartet’s
Beyond the Sound Barrier in
2005. His music, on such al-
bums as Panamonk, Mother-
land, and the forthcoming
Across the Crystal Sea, as well
as the new big-band EP Pana-
ma Suite, has pushed Latin
jazz into ambitious and newly
hybridized terrain, setting a
potent example for younger
players of all backgrounds.

It was on TV, the device |
thatPerezusedtorepam that |
Wayne Shorter first caught '
sight of the hot new pianist
from Panama.

"He was playing with Diz-
zy,” Shorter says in a phone; :
interview. “They put the cam-'
era on Danilo’s hands, and I
said, ‘Uh-ch: This is a guy’
When we met later, I can re-.
member the feeling, hke
when we were kids and we
said, ‘Let’s go outside and
play” That’s the feeling. Dani-_
lo is open to whatever comes,
in that zero-gravity kind of |
way. When we become weight-
less, he doesn’t start lookmg
for thmgs to hold on to.”
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