This powerful and extraordinary work takes as its subject matter the biblical Book of Psalms — or rather
four psalms, carefully chosen by Jonatan for their expressive and musical potential. For the most part,
Psalms Symphony parallels the classical symphonic form, with a big opening theme and variations

(“God, the Magnificent King,” Psalm 29), an adagio (“God, the Merciful,” Psalm 136), a scherzo (“God, the
Protector,” Psalm 121) and an even bigger finish (“God, the Savior and Holy Judge,” Psalm 96, with full
choir and soloists). The jazz element is strong, with pianist Jasper Soffers, bassist Aram Kersbergen and
drummer Martijn Vink functioning as a band within the band — improvising, swinging hard, but also
holding down major parts of the written orchestration.

“Each movement describes God’s character as portrayed by the Psalmist,” says Jonatan. “There is

a singular recurring motive, depicting God, appearing in different variations throughout all four
movements. Stylistically, the symphony merges classical and jazz with influences from different
genres such as gospel, film and video game scores. These are all musical styles that have shaped me as a
composer.”

Jonatan, a capable pianist, left the playing as well as the conducting of Psalms Symphony to others so he
could maintain the perspective of a listener. And what a pleasure as we join him in that role.
Movement 1 resounds with cinematic strings and brass, a blast of concentrated power before the trio

enters, establishing a relaxed rhythmic feel, a mood within a mood.

it becomes a stop-time trading d

symbiosis.

Movement 4 incorporates choir, bringing Psalms Symphony to a thunderous end in the manner

of Beethoven, Berlioz and Mahler. “I looked at the arc, the structure of the symphony,” Jonatan
recalls, “and the final movement needed to be something that brings a feeling of conclusion. In the
progression of the work it made sense to put it there, to give a weight to the final movement, to create

some sort of different level from everything that comes before.”

This is boundary-crossing music, imaginable in either a major hall or a jazz venue, much like the

work of Claus Ogerman, Billy Childs, Alan Broadent, Maria Schneider and other contemporary role
models — all of whom, in turn, stand on the shoulders of cross-disciplinary musicians going back

to the very origins of jazz. Jonatan approaches this field of endeavor with a strong sense of what he
wants to convey. “Psalm 121 is something my dad would recite for me when I was little,” he remembers,
“so I knew I wanted to include that. And the others related in some way to the theme I envisioned.
The psalms are songs, that is their history, and I went through all of them. I read commentaries and
scholarship as well, which is heavy stuff;, and that only added to my inspiration.”

— David R. Adler, West Yorkshire, UK




